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3y USING .
 the snowy mountains of North Sweden as a setting. “High sand dunes and high mountains have a lot in commoﬁ‘;ﬁ.ﬁ =0
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HE HAD NEVER BEEN THERE, BUT ADRIAN BELA RABA SOMEHGOW CONVINGED Hi
DESERT IN AFRICA WAS WHERE HE NEEDED TO BRIN HIS CAMERA AND (TREW In 3
 carried out a winter fashion shoot in the sand dunes around Sossusvlei in Namib-NauklufiNational Pa
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_comes to shapes and shadows,” said Raba. To bring his eoncept to life, Raba faced ‘cumbersome tasks, such as overcqxgmg
local bureaucracy and lugging boxes of heavy equipment with only a small te

To create the desired colour temperature, Raba matched o@ﬁ% and locazgons with the time of day. He (?hose ai red s
jacket to complement the evening light. Yet Raba’s favourite shot is of.onginodel — Jude — m‘;“%l’ea.m coat, posifis agamst
the high morning sun. The team was flustered from the heat, and Raba uncertain whether thé look and feel would
out sufficiently sophisticated. But with each try, Jude exerted more confidence. “The more ene@ she would put in the
movement, the more the coat would open up in an amazing shape, like a desert flower.” And almost like a work of magic, in
the scorching desert heat, the perfect winter picture emerged. www.rabaphoto.de “¥=_
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ofT UP AND ANGLE,
THE DUNES WOULD
LOOK LIKE SNOW" -
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